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Abstract

The work of Polish-German artist Mathias Goeritz—more specifically, his stained-glass windows in the Metropolitan
Cathedral of Mexico City that, currently, are at risk of being removed—has been questioned since its creation in 1960, given
that its modern language is in contrast with the architectural style of the religious building. This situation opens the discussion
of a problem that arises when modern art works carried out by foreign artists are placed in religious buildings of patrimonial
character. It is difficult to understand whether this discussion is, in effect, a rejection of the artistic language used by modern
artists, since it does not correspond to the architectural language of historical buildings, despite the fact that this practice
is common in some European countries, or whether this rejection is rather a consequence of the values inculcated by the
Mexican State after the Mexican Revolution, which promote the National Spirit and reject everything foreign. This paper
aims to determine which of these arguments is relevant in the case of Goeritz’s work. Through the conceptual definition of
work of art, it seeks to identify the real value of these stained glass windows, and which are the most effective legal forms
to protect them.

Keywords: Mexican architecture; religious architecture; Mexican art; monuments; material heritage; stained glass windows.

Resumen

La obra del artista polaco aleman Mathias Goeritz —y los vitrales insertos en la Catedral Metropolitana de la Ciudad de
México, que a la fecha estan en riesgo de ser retirados— es cuestionada desde su creacién por el lenguaje moderno que
contrasta con el estilo arquitecténico del edificio religioso. Esto pone en discusién el conflicto que se origina entre obras
modernas, artistas extranjeros y edificaciones de caracter patrimonial. El estudio se realizé a partir de una revision documen-
tal que recurrié principalmente a literatura italiana y mexicana para, por medio de la definicién conceptual de obra de arte,
reconocer el valor de estos vitrales. El desarrollo plantea dos argumentos, el primero reconoce un rechazo debido a que el
lenguaje utilizado por estos artistas no corresponde al lenguaje de la arquitectura de los inmuebles patrimoniales, a pesar de
que esta practica es habitual en algunos paises europeos; y, el segundo, asume un rechazo como consecuencia de los valores
inculcados por el Estado después de la Revolucién mexicana, que fomentan lo nacional y rechazan lo extranjero. Esto sirvid
para evaluar los posibles argumentos y las formas legales para la proteccion de los vitrales contemporaneos.

Palabras clave: arquitectura mexicana; arquitectura religiosa; arte mexicano; monumentos; patrimonio material; vitrales.

Resumo

A obra do artista polaco-alemao Mathias Goeritz — e os vitrais da Catedral Metropolitana da Cidade do México, que, neste
momento, estao em risco de serem retirados — é questionada por causa da linguagem moderna que contrasta com o estilo
arquitetonico do edificio religioso. Isso coloca em debate o conflito que é originado entre obras modernas, artistas estran-
geiros e edificacoes de carater patrimonial. Este estudo foi realizado com base numa revisao documental que recorreu prin-
cipalmente a literatura italiana e mexicana para, por meio da definicao conceitual de obra de arte, reconhecer o valor desses
vitrais. O desenvolvimento propde dois argumentos: o primeiro reconhece uma rejeicao devido a linguagem utilizada por
esses artistas nao corresponder a linguagem da arquitetura dos imdveis patrimoniais, embora essa pratica seja habitual em
alguns paises europeus; o segundo assume uma rejeicdo como consequéncia dos valores estabelecidos pelo Estado depois
da Revolucao mexicana, que fomentam o nacional e rejeitam o estrangeiro. Isso serviu para avaliar os possiveis argumentos
e as formas legais para proteger os vitrais contemporaneos.

Palavras-chave: arquitetura mexicana; arquitetura religiosa; arte mexicana; monumentos; patrimonio material; vitrais.
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Introduction

The present study, financed by the Universidad
Auténoma Metropolitana in Xochimilco, is part
of a doctoral thesis developed in the Division of
Sciences and Arts for Design, and is a continu-
ation of the article “The gothic and the stained
glass windows” (2014) by Alberto Cedeno-
Valdiviezo and Claudia Huidobro-Olvera, which
studies stained glass windows in human history.

The principal objective of this article is to ana-
lyze the reasons for rejecting contemporary art
by foreign artists in Mexican colonial churches, as
well as possible mechanisms for the conservation
of stained glass windows made by contemporary
foreign artists in churches with high heritage
value, considering the lack of legal framework for
protecting such artwork.

The reason for addressing this issue is that
some prestigious Mexican restoration architects
wish to destroy such stained glass windows under
the argument that their contemporary artistic lan-
guage inappropriately contrasts with the architec-
tural style of colonial churches. Specifically, they
propose that the stained glass windows made
by contemporary Polish-German artist Mathias
Goeritz in Mexico City’s Metropolitan Cathedral
(Figure 1) should be replaced.

According to some authors, in Mexico there
is a very particular hierarchy for the recognition
of heritage. Prehistoric heritage appears to have
a greater value than colonial heritage, which in
turn is recognized as superior to contemporary art
(Escalante, 2011). In particular, Mexicans asso-
ciate churches with intense, often contradictory
emotions; on the one hand, these buildings gen-
erate joy and pride in a rich majestic past, but,
on the other, they are associated with resentment
and hate for the Spanish who ordered their con-
struction, and whom many Mexicans continue to
see as enemies and oppressors. For this reason,
19th-century anti-clerical liberalism and 20th-
century revolutionary nationalism favored arche-
ological heritage over colonial heritage (Rosell6,
2011).

Churches are places of encounter and dialogue,
essential to daily community and individual life,
and they nourish Mexico’s collective memory.
The great baroque cathedrals and churches bring
Mexicans close to a rich, majestic, and monu-
mental past, and provide many with a sense of
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grandeur. Furthermore, religious beliefs aside, in
the 21st century, colonial churches, chapels, and
cathedrals are important centers of socialization,
and link that which is earthly with the celestial,
history with everyday life, and architectural and
artistic heritage with customs, habits, and forms
of living that contribute to Mexican identity
(Rosello, 2011).

Nevertheless, since the early 20th century,
post-revolutionary nationalism, seeking to create
“cultural identities,” ended up manipulating
and denying the plurality and versatility of local
or other cultures, which were considered to be
false identities (Pérez, 2011). Given Mexico’s
nationalist culture, which currently influences
the comprehension and valorization of Mexican
architectural heritage, an important question
arises: how to evaluate the work of foreign artists
in Mexico, especially that of an artist who dared
to display his work in Mexico’s most significant
colonial churches. Thus, the present article aims
to understand how Mexicans evaluate this heri-
tage, as well as to contribute to protecting such
works of art.

As occurs in other nations, the Catholic
Church in Mexico has always required the work
of visionary creative artists to communicate to
believers, through contemporary art, that there
is a continuity between the historic Church
and that of today. Through contemporary art,
believers may experience what it means to
believe and relate to the divine, and to construct
thus their religious experience. This is not only
true for Mexican believers; travelers may also
enjoy space inside churches and the aesthetic
experience of religious art (Huidobro, 2014).

@ Figure 1. Mexico City’s
Metropolitan Cathedral

Source: Cedeno, 2015.
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0 Figure 2. Parish of

San Lorenzo Martir,

where Mathias Goeritz
contributed his artwork
before taking charge of the
stained glass windows of
Mexico City’s Metropolitan
Cathedral

Source: Cedeno, 2018.
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Methodology

This study reviewed different theoretical pers-
pectives regarding what is a work of art, including
those of renowned ltalian restoration architects
Carlo Ceschi, in Teoria e restauro dei monumen-
ti (1970), and Césare Brandi, in Teoria del restau-
ro (1977), in order to understand why an object
may be recognized as a work of art and how those
objects recognized as art could be protected. For
this purpose, an explanatory model was construc-
ted regarding the characteristics and historicity
of the stained glass windows of the Metropolitan
Cathedral, as well as motives for replacing them.
Following this, the existing Mexican legislation
regarding artistic heritage was reviewed in order
to identify legal mechanisms that could be used to
protect these stained glass windows.

After defining the research topic as the case
of the stained glass windows of Mathias Goeritz,
the research was centered on the historic rela-
tionship between Mexicans and their heritage,
including how Mexicans perceive the work of
foreign artists in Mexico, in order to understand
reasons for rejecting the work of such artists, and
of Goeritz, in particular.
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Results

Historical context of the work of Mathias
Goeritz in Mexico

The crisis of the Catholic Church following the
Second World War led to a search for renewal,
while also seeking to maintain tradition. The war,
involving substantial loss of lives, was devastating
for many nations, and led to a societal process
of reflection on the human being, its existence
and faith, as well as a general reformulation of
values, rules, traditions, society, politics, and art.
In Mexico, the Catholic Church was not foreign
to this process, and, for this reason, it sought art-
ists capable of creating contemporary works of
art that would not break with the past, but rather
would link the past with the present, revitalizing
churches and, in turn, heritage sites (Huidobro,
2014). Therefore, the recovery of churches
involved intervention by famous innovative art-
ists with radical ideas, capable of generating new
meanings.

In the mid-20th century, a time when many
considered the world to be on the verge of
modernity, cultural expressions of moderniza-
tion in Mexico included the adaptation of some
colonial religious buildings through a new artistic
language to reinforce the ongoing liturgical reno-
vation in Mexico’s Catholic Church. One of the
most significant figures involved in this transfor-
mation was theologist and priest Sergio Méndez
Arceo, a sympathizer with Liberation Theology,
who sought a new discourse for the Church in
1959 by introducing modern artistic features first
in the Cathedral of Cuernavaca and La Purisima
Church in Monterrey, and later in the parish of
San Lorenzo Martir in Mexico City (Figure 2),
which served as precedents for modifications
in the Metropolitan Cathedral, the Church of
Santiago Tlatelolco, and the Church of Azcapo-
tzalco in Mexico City. Some people considered
that these modifications enriched and renovated
these historic churches, while others—including
some artists and architects—had more conserva-
tive ideas regarding the correct manner of reno-
vating a historic monument (Huidobro, 2014).

Mathias Goeritz was a Polish-German sculptor,
who moved to Mexico in 1949, after having fled
German nationalism in 1941 to work with other
artists in Morocco and Granada and later founding
an art school in Spain. According to his wife,
Ida Rodriguez Prampolini, he was very poorly
received: “Mexico is a nation that discriminates
foreigners. If they are extremely famous, they
are well-received, but if not, they are always
attacked” (interview with Ida Rodriguez Prampo-
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lini, in Méndez-Gallardo, 2014, p. 19). The most
famous Mexican muralists at the time—Diego
Rivera and David Siqueiros—greatly criticized
Goeritz. Rivera, the patriarch of early 20th-
century Mexican nationalism, accused him of
being a Nazi homosexual, corruptor of Mexican
youth. This rejection of Goeritz by such impor-
tant figures was also due to the fact that they
considered his work to be poorly executed
abstract art. Meanwhile, Goeritz believed in the
freedom of expression for each individual. One
of his most significant artistic contributions was
his design of the Satellite City Towers in 1957
with Mexican architect Luis Barragan, who
failed to give him credit for his work, due to
which they ended their very close friendship.
Even his students did not give him much rec-
ognition because he was a foreigner (Méndez-
Gallardo, 2014). Nonetheless, Goeritz said that
Mexico was not a nation but rather a vice, and
that he could not leave, despite having many
friends in the United States.

Born to a Protestant family, Mathias Goeritz
was the author of a large number of religious art-
works representing different denominations. His
great spiritual longing led him to create settings
for retreat and introspection that encouraged a
search for the transcendental in those who per-
ceived his art (Torres & Méndez-Gallardo, 2014).
In addition to being a painter and sculptor, he
was also a designer, architect, and teacher of
architects with a strong conviction that art modi-
fies and reclaims humanity. Rather than trying to
classify his work within a specific artistic genre,
Goeritz should be recognized for his vision and
his need to continually produce art according
to his strong sense of ethics (Torres & Méndez-
Gallardo, 2014).

Along with other European artists of his era, he
witnessed the crisis of utopias and faith itself, as
well as the disintegration of the world’s principal
economic systems, and experienced disenchant-
ment. He began to study art history, which led
him to become familiar with the aesthetics of dif-
ferent regions of the world over time, as well as
being influenced by vanguard movements, such
as expressionism and the Dada and Bauhaus
movements (Torres & Méndez-Gallardo, 2014).
In a similar manner, German architect Hannes
Meyer—director of the Bauhaus movement,
who in 1939 brought his revolutionary archi-
tectural and urbanistic ideas to Mexico—never
managed to carry out any transcendental work
despite receiving government support, as he was
strongly criticized by Mexican architects.

Vol. Nro. 1 de 2019 enero-junio

The stained glass windows of Mathias
Goeritz

After finishing a three-year contract teaching
art at the School of Architecture of the University
of Guadalajara, Goeritz moved to Mexico City,
where he had the opportunity to participate in
the construction and renovation of several chur-
ches as a consequence of urban demographic
growth. This allowed Goeritz, a deep believer,
to fulfill his desire for placing art at the service of
religiosity. In 1954, architect Ricardo de Robina
and Father Ertze Garamendi invited him to parti-
cipate in the restoration of the 16th-century San
Lorenzo parish church in the center of Mexico
City, where he designed a cement relief in the
wall behind the altar (Figure 3), a stained glass
window above the area of the choir, and seven
Moorish style stained glass windows in the dome
(Figures 4 and 5). The design of his stained glass
windows was oriented toward satisfying visitors’

0 Figure 3. Cement relief in the wall behind the altar in Mexico City’s San Lorenzo
Church

Slource: Cedeno, 2018.
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0 Figure 4. View of the dome in the San Lorenzo Church in
Mexico City, containing what many consider to be the most
interesting stained glass windows of Moorish influence in Mexico

Source: Cedeno, 2018.

(1) Figure 5. Two stained
glass windows of Moorish
influence in the dome of
the San Lorenzo Church

in Mexico City
Source: Cedeno, 2018.
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spiritual needs, and his works discretely expres-
sed religious longing with great humbleness, as if
through prayer (Ibarra, 2009).

Beginning in 1960, by invitation from archi-
tect Ricardo de Robina and commissioned by
the Commission of Order and Decorum of the
Catholic Church, over the course of six years,
Goeritz constructed stained glass windows in the
Metropolitan Cathedral of Mexico City (Rodri-
guez & Torres, 2011). This work included six
amber colored stained glass windows of abstract
forms (Figure 6), for a total of 134 amber col-
ored glass pieces in the principal hall, four purple
pieces in the dome, and four red pieces in the
entrance. “The result was illumination in the
interior space that highlighted the gold of the
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altars, and an atmosphere, which favored the
retreat of believers and their encounter with
divinity” (Ibarra, 2009, p. 71). However, not all
were happy with his work.
Two years later, a strong campaign was unleashed
against the novel windows, such that in 1966 the
National Heritage Secretariat gave a time limit of
one year for the complete removal of the stained
glass windows and their replacement with [color-
less] glass windows [...] with a design approved by

the directors [of Mexico’s National Institute of Fine
Arts] (Rodriguez & Torres, 2011).

From 1961 to 1966, arguments were pre-
sented by specialists regarding the inappropri-
ateness of Coeritz’s stained glass windows, as
well as possible substitutes (Rodriguez & Torres,
2011), and in 1966, newspapers published the
announcement that the “horrible eyesores” or
“go-go dance” windows (as architect Agustin
Pina referred to them) would be removed from
the Metropolitan Cathedral, and that it would be
a very serious mistake to continue allowing such
windows to be exhibited in such a respectable
monument (Ibarra, 2009), as their ultra-modern
style distorted the aesthetic and functional
sense of Mexico’s largest Catholic Church. The
National Heritage Secretariat, in support of this
idea, argued that the irregular shapes of the
stained glass windows distorted the neoclassical
lines of Manuel Tolsd, the architect who designed
the interior of the Cathedral.

Despite these criticisms, Goeritz received sev-
eral invitations to collaborate in the renovation
of colonial churches, including an invitation from
Bishop Sergio Méndez Arceo—controversial for
promoting liberation theology—to renovate the
Cathedral of Cuernavaca, for which he designed
stained glass windows that harmonized with the
church’s large paintings depicting the martyrdom
of Mexican missionaries in Japan. He also col-
laborated in renovating the Dominican Church
of Azcapotzalco and the Franciscan Church of
Santiago Tlatelolco in the Plaza of the Three
Cultures (Ibarra, 2009), and in 1963, along with
architect Luis Barragdn, he created a sculpture in
the Chapel of the Capuchin Sacramentarian nuns
in Tlalpan (Rodriguez & Torres, 2011).

Meanwhile, in order to counteract the argu-
ments of Goeritz’s critics, Ida Rodriguez Pram-
polini, his wife, sent a letter to the newspaper
Excelsior:

. [Goeritz] pointed out to his friend and
teacher, doctor [in history] De la Maza, that if
it is more appropriate to make replicas of the
past, then modern art is incapable of contribut-
ing religious artistic values to the Cathedral, as
did artists in other eras. He reproached architect
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O Figure 7. Detail of some of the stained glass windows
of the Metropolitan Cathedral of Mexico City, which were
saved from the 1967 fire

Source: Cedeno, 2015.

Gonzalez Galvan for having referred to the red
stained glass as “filth,” arguing that this state-
ment showed “a lamentable form of anti-aes-
thetic expression for a member of the Institute
of Aesthetic Research of the UNAM [National
Autonomous University of Mexicol.” To [...]
Antonio Bodet, he simply clarified that the win-
dows that were being replaced had modern
frames, and therefore they were not destroying
valuable objects (Rodriguez & Torres, 2011).

September 1967 was set as the deadline for
the complete removal of the stained glass win-
dows. Nevertheless, in January 1967, a disas-
trous fire destroyed part of Goeritz’s work, along
with important older works, such as the choir
benches, that would take years to be restored
(Figure 7). In light of this disaster, specialists
discussed the future of the Cathedral, and two
positions were suggested: that of “neobarroque
restorers” against the stained glass windows, and
that of “modernists and renovators” in favor of
preserving the windows.

Vol. Nro. 1 de 2019 enero-junio

@ Figure 6. Detail of one of
the stained glass windows of
the Metropolitan Cathedral of
Mexico City

Source: Cedeno, 2015.

The neobarroque faction consisted of art critics
such as Jorge Alberto Manrique; historians of the
likes of Edmundo O’Gorman and Francisco de
la Maza; Antonio Castro Leal, ex-president of
the Commission of Historical, Artistic and Ar-
cheological Monuments of the UNESCO in Paris;
and, as was to be expected, the group of architects
headed by Agustin Pifia Dreinhofer, among others.
The modernist or renovator [faction] included
figures such as the priest Ramon de Ertze, bishop of
Cuernavaca Sergio Méndez Arceo, and archbishop
of Mexico Miguel Dario Miranda; [...] art history
critic Ida Rodriguez Prampolini and art critic
Antonio Rodriguez; as well as architects Mario Pa-
ni, Ricardo de Robina, and Enrique del Moral,
among the most controversial (Rodriguez &
Torres, 2011)

While the 1967 fire interrupted the removal of
Goeritz's work (aside from what was destroyed by
the fire itself), in 1990, months before Goeritz’s
death, the Metropolitan Cathedral Friends Asso-
ciation announced that they had assigned 690
million pesos to remove his remaining works.

O Figure 8. Interior of the
Metropolitan Cathedral of
Mexico City, showing the
current view of the stained
glass windows designed by
Mathias Goeritz

Source: Cedefo, 2015.
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This provoked strong protests against dismantling
the stained glass windows by researchers and art
historians, such as Graciela Schmilchuk, Francisco
Reyes Palma, Ida Rodriguez Prampolini, Jorge
Alberto Manrique, and Lily Kassner, as well as art-
ists, such as sculptor Helen Escobedo and architect
Ricardo de Robina (Rodriguez & Torres, 2011)

Due to this opposition, the windows were not
removed, and in 2004, the General Directorate
of Cultural Heritage Sites and Monuments of
the National Council for Culture and the Arts
carried out the “Project for the windows of the
Metropolitan Cathedral of Mexico,” which con-
cluded that, as a result of the fire, earthquakes,
the continual sinking of the land, lack of main-
tenance, and the geometric correction and
structural rehabilitation of the cathedral from
1989 to 2000, 98 stained glass windows were
either intact or salvageable, while 36 had been
destroyed. However, the head of the General
Directorate of Cultural Heritage Sites and Monu-
ments, Xavier Cortés Rocha, visited Goeritz’s son
Daniel and Ida Rodriguez to inform them that
the 98 remaining stained glass windows would
be demolished. As a result, Ida Rodriguez wrote:

The Metropolitan Cathedral has styles from several
eras [..] Why can't our time leave its mark also?
Why do they always insist on destroying what is
proven worldwide to be very beautiful and that
produces a setting of mystical retreat? It has been
said that the amber light does not have a good
effect on the Altar of the Kings. In my opinion, and
in that of many art historians, the opposite appears
to be true. The luminosity highlights the beauty of
the beautiful altar. | ask for more care and respect
for a work considered worldwide to be a good
choice. Mexico is indebted to Goeritz; it's enough
to recall that his Satellite City Towers are now pre-
sented as if they were designed by architect Luis
Barragan. Many works of [Goeritz] the creator of
emotional architecture, such as The Echo, and of
minimalist art have been destroyed.

Ida Rodriguez was joined by [...] those of the press,
who allowed their energetic protest to be felt, and
by that time the artist had died and therefore his
work in the Cathedral had been historically reval-
ued as an artistic contribution of the 20th century,
and therefore, national heritage in the 21st cen-
tury (Rodriguez & Torres, 2011).

The stained glass windows of the Cathedral
persisted, and everything seemed to indicate
that with the 100th anniversary of Goeritz’s birth
in 2015, and with the publication of a book on
the stained glass windows, the idea of preserving
them was supported.

These difficulties to conserve the stained glass
windows of Goeritz demonstrate that there does
not exist legal protection for such artworks in
Mexico. In order to work toward the protection
of these and other contemporary stained glass
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windows as heritage, there is a need for critics
to comprehend what qualifies an object as a
work of art; in this sense, it is necessary to under-
stand the importance of protecting such artwork
through existing national laws and international
agreements on the protection of monuments and
cultural heritage in general. It is also important
for Mexico to develop laws regarding the conser-
vation of national heritage.

The human being and the work of art

The rejection of an artwork, made by a natio-
nal or a foreign artist, leads to ask how the rela-
tionship between human beings and their works
of art has been. Ceschi (1970), one of the brilliant
students of renowned 20th-century Italian resto-
rer Gustavo Giovannoni, refers to the fact that a
work of art exists if those who inherit it—whether
an individual, a group of people, or a nation—
make it exist for themselves and for others. This
provides the work of art with recognition. A
work of art may have great influence on human
beings in any determined period of history, and
this influence has continually molded the sensi-
bility of humanity and, consequently, humanity’s
relationship with past works of art, and with the
past itself. Ceschi affirms that, effectively, society
in each era has a particular way of perceiving the
past and proceeding according to social consen-
sus, which can be reaffirmed or countered later
by the same society, accepting or rejecting impo-
sitions or suggestions (Ceschi, 1970).

Due to a lack of historic vision of the past, the
man-work of art relationship is imprecise, muta-
ble, and arbitrary, and when architects relate to a
building in order to readapt it to new demands, or
to substitute one of its parts, or to complete it, it is
always the monument that should enter the vision

of the architect, and never the opposite (Ceschi,
1970, p. 13).

Itisimportantfor asociety to determine whether
a given work is or is not art. One should question
the role of an architect who feels more authori-
zed than other members of society—for example,
Mexican society—to evaluate “that which is wor-
thy” and determine those parts of a historic buil-
ding that “are not worthwhile.” But what makes a
work of art worthless? According to Brandi (1977),
a renowned restoration theorist, a work of art is
considered art due to the fact that it is recognized
by collective consciousness, whether because it
was created by a single individual, or because that
individual is generally recognized for his or her art.
The work of art that we observe could be genera-
Ily classified as a product of human activity. Thus,
its recognition in the individual consciousness as
a work of art does not exclude such work from
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coinciding with other products of human activity.
This is a peculiar characteristic of the work of art
inasmuch as neither its essence nor the creative
process which has produced it may be questio-
ned, given that it forms part of the particular world
of each individual (Brandi, 1977; see also Ceschi,
1970).

Brandi (1977) states that it is not important
how ancient or classic a work of art is; instead, a
work of art exists currently—and not only poten-
tially—inasmuch as it lives in someone’s personal
experience, and inasmuch as the physical matter
that makes it up remains identical through time.
However, as a work of art, it is recreated each time
it is aesthetically experienced. This means that until
a work of art is recreated or recognized, it is only
potentially a work of art; that is, it does not exist,
but rather subsists; it is only a slab of marble or a
piece of cloth (Dewey, 1939, in Brandi, 1977, pp.
4-5). According to Giovanni Carbonara, Brandi
over-exaggerates the significance of the aesthetic
aspect of a work as that which converts it into art
(1976, pp. 74-75). According to these opinions, it
is up to Mexicans to decide whether or not a work
is recognized as art.

According to Fernandez Arenas (1972), a work
of art is an intellectual and creative product elabo-
rated by human beings with the aim of transmitting
sensations, knowledge, and values. The characteris-
tics of a work of art include originality, authenticity,
uniqueness-singularity, communicability, and artifi-
ciality (Fernandez, 1972). We feel that the work of
Goeritz perfectly fulfills these requirements.

Colombian cultural manager Manuel Drezner
(2015), in his text Exploring art: How to look at
and understand a painting, points out basic ele-
ments of a work of art: the inspiration of the artist,
techniques used, perspective, the combination of
colors, and composition. Also important is the his-
torical context (El Universal, June 11, 2015).

According to modern criteria on how to judge a
work of art, we find the work of Goeritz unques-
tionable. Nevertheless, in order for his work to be
legally protected from destruction, it would have to
be recognized as an artistic monument. Below we
explore the possibilities of such protection.

Legal protection of stained glass windows

Conservation of artistic heritage in Mexican
legislation falls under the topic of intellectual
property, defined by cultural heritage lawyer
Ernesto Becerril (2003) as:

... the set of currently existing objects and mani-
festations, product of the creation of one or several
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individuals, through their action alone or together
with nature, which, as they contain a set of intel-
lectual, scientific, technical, aesthetic, and/or social
values, are object of special protection and recog-
nition by the State in favor of the creators with the
aim of avoiding their illegal use or reproduction
(p.18).

In Mexico, the 1972 Federal Law on Archeolog-
ical, Artistic, and Historic Monuments and Zones
classifies monuments into three categories:

Archeological monuments are those objects and
buildings, product of cultures prior to the estab-
lishment of the Hispanic [culture] in national ter-
ritory, as well as human remains and [remains]
of flora and of fauna related to these cultures
[...]. Artistic monuments are works that have
significant aesthetic value. Except for Mexican
muralism, the works of living artists may not be
declared monuments [...]. Historic monuments
are objects related to the history of the nation,
from the establishment of the Hispanic culture in
the nation, through the terms of the correspond-
ing declaration or by determination of the Law
(Federal Law of 1972, articles 28, 33, and 35).

According to the Federal Law of 1972, stained
glass, and particularly the work of Mathias
Goeritz (Figure 9), perfectly fits the definition of
artistic heritage. Becerril (2003) mentions that
the protection of a determined set of objects
that has a recognized cultural value requires the
establishment of special legislation. In order to
establish such legislation, the government agency
responsible for historical-artistic heritage carries
out a study to determine whether the object,
building, or geographic area where a monu-
ment is located is worthy of protection. To the
effect, the corresponding government agency
must establish a “scale of historic-artistic values,”
which allows the given object to be covered by
legislation. The object in question should be
significant to the social group or have meaning
for society; on the contrary, it will not fulfill the
requirements for protection, given that its pro-
tection will not be socially accepted. As Becerril
notes, determination by government agencies of
whether an object be socially significant may be
questionable, potentially resulting in the lack of
protection of a large part of our cultural legacy (p.
72). Enrique Florescano (1993) emphasizes “that
selection of cultural objects [...] is carried out by
dominant social groups, according to criteria and
values that are not general, but rather restrictive
or exclusive” (cited by Becerril, 2003, p. 72).
For example, a Nationalist state may determine
the value of cultural heritage according to the
“national interests” of the hegemonic group,
which does not always coincide with the interests
of all sectors of the nation.
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0 Figure 9. Detail of one of
Goeritz's stained glass windows
in Mexico City’s San Lorenzo
Church

Source: Cedeno, 2018.

O Figure 10. One of Goeritz's
stained glass windows in the
dome of Mexico City’s San
Lorenzo Church

Source: Cedeno, 2018.
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In conclusion, the historic-artistic value of an
object, building, or geographical area where a
monument is located should be based on a set
of objective criteria that should be determined
by specialists, with the aim of developing ade-
quate regulations to protect those objects that
are significant to society (Becerril, 2003, p. 73).
According to Becerril, the difference between
historic objects and artistic monuments lies in
the fact that artistic heritage has an aesthetic
value, which is important for the historic devel-
opment of the nation in question. The evaluation
of a historic monument should take into account
the following characteristics: representativeness,
belonging to a determined style, level of innova-
tion, materials and techniques used, and other
characteristics. According to Mexican law, works

Conservacién del arte contemporaneo: el caso de Mathias Goeritz en la Catedral Metropolitana de México
Conservacao da arte contemporanea: o caso de Mathias Goeritz na Catedral Metropolitana do México

by foreign artists may only be declared monu-
ments if they were produced in national territory,
and the declaration of a work as monument may
incorporate all or part of the work of an artist.
Becerril (2003) points out that a frequent error in
Mexico is to consider historic monuments to be
those produced prior to 1900, and artistic monu-
ments to be produced after this date.

Finally, Mexican law defines two mechanisms
by which an object may be protected as an artistic
historical heritage: one is by meeting the criteria
established by pre-existing laws, while the other
consists of the government agency charged with
historical and artistic heritage declaring monu-
ments and zones as heritage. In the first case,
which is applicable to the stained glass windows
of Mathias Goeritz (Figure 10), a building or
object may be a monument if it fulfills the criteria
established by existing laws, without the need
for a declaration by a government agency; in this
case, legal dispositions instantly take effect. This
is the case for archeological and artistic historical
monuments, addressed in sections 1, 1l, and Il of
Article 36 of the 1972 Federal Law on Monuments
and Archeological, Artistic, and Historic Zones,
which refers to, for example, “significance” and
“rarity” when determining certain objects as his-
toric monuments. This legal framework has been
criticized for being ambiguous and for restricting
the property of private individuals who own the
land on which the monument is found (Becerril,
2003). For this reason, the stained glass windows
of Mathias Goeritz in the Metropolitan Cathedral
of Mexico City remain unprotected.

Final Considerations

The Mexican State undeniably played a strong
role in instilling a sense of nationalism after 1917
as a consequence of the Mexican Revolution, and
along with this, rejection toward that which is for-
eign. This partially explains why the work of Mathias
Goeritz, despite being considered by many to be
aesthetically very valuable and fulfilling the legal
requirements to be declared heritage, has not been
valued and granted status as artistic heritage, which
would protect it against attempts at its destruction.
Ceschi (1970) and Brandi (1977) point out the need
for the people to develop a sense of ownership of
this work, so that there is no doubt about it being
considered a work of art, which would support its
cataloguing and protection.

From a legal perspective, the difference between
historic objects and artistic monuments lies in the
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fact that artistic heritage involves a significant
aesthetic value. Given the criteria for declaring
monuments as heritage, the aesthetic value of
the work of Mathias Goeritz justifies its recog-
nition in Mexico, despite resistance by Mexican
artists and architects to recognize the work of
foreign artists.

Finally, Diaz-Berrio (1986) criticizes the inclu-
sion of contemporary art in heritage buildings,
favoring rather the reintegration of dismantled
parts of a work in its original site as a form of resti-
tution in order to assure the work’s conservation,
like the archeological technique of anastylosis.
This author also generally opposes to the res-
toration technique of integration of new, visible
parts in an object or building, rather favoring the
technique of consolidation, which involves the
renovation of structural elements of said object
that are ideally hidden from sight. Thus, despite
accepting new visible elements to a work of art
by integrating them, Diaz-Berrio (1986) criticizes
any creative act in restoration. In contradiction,
Carbonara (1976) states that neutral restoration
is not possible, as every modification of a work
of art always creates new relationships between
the monument and its environment.

We conclude that there is no reason for not
recognizing stained glass windows, such as those
created by Mathias Goeritz, as works of art, and
thereby protected and conserved as artistic herita-
ge. The principle problem lies in the fact that the
National Institute of Fine Arts of Mexico (INBA for
its initials in Spanish) has not carried out the task
that the law bestows upon it to catalogue artistic
heritage and therefore to officially recognize this
art as national heritage. In the face of new cha-
llenges posed by globalization and the marketing
of heritage through media, it appears to be super-
ficial to continue to question the validity of a work
of art and to reject artistic works such as the con-
temporary stained glass windows of the Metropo-
litan Cathedral of Mexico City, while in European
nations the practice of including contemporary art
as part of historic heritage is widely accepted.

The debate about the conservation of the stai-
ned glass windows of Mathias Goeritz continues.
This paper argues for the need to emphasize legal
and cultural positions that promote the recogni-
tion of distinct moments in the history of Mexico’s
material heritage. Nationalistic intentions aside,
works of art and monuments represent what was
valued in a given moment, and therefore their
maintenance and conservation form part of the
legacy of the nation and its peoples.
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B Derechos de autor

La postulacién de un articulo a la Revista de Arquitectura (Bogotd) indica que- el o
los autores certifican que conocen y aceptan la politica editorial, para lo cual
firmaran en original y remitiran el formato RevArq FPOO Carta de originalidad.

La Revista de Arquitectura (Bogotd) maneja una politica de Autoarchivo VERDE,
seglin las directrices de SHERPA/RoMEQO, por lo cual el autor puede:

= Pre-print del autor: Archivar la versién pre-print (la versién previa a la
revision por pares)

= Post-print del autor: Archivar la version post-print (la version final posterior
a la revisién por pares)

= Version de editor/PDF: Archivar la version del editor - PDF/HTML/XLM en
la maqueta de la Revista de Arquitectura (Bogotd).

El Autoarchivo se debe hacer respetando la licencia de acceso abierto, la
integridad y la imagen de la Revista de Arquitectura (Bogotd), también se recomienda
incluir la referencia, el vinculo electrénico y el DOI.

El autor o los autores son los titulares del Copyright © del texto publicado y
la Editorial de la Revista de Arquitectura (Bogotd) solicita la firma de una autorizacién
de reproduccion del articulo (RevArq FPO3 Autorizacion reproduccién), la cual
se acoge a la licencia CC, donde se expresa el derecho de primera publicacion
de la obra.

La Revista de Arquitectura (Bogotd) se gufa por las normas internacionales sobre
propiedad intelectual y derechos de autor, y de manera particular el articulo
58 de la Constitucién Politica de Colombia, la Ley 23 de 1982 y el Acuerdo
172 del 30 de septiembre de 2010 (Reglamento de propiedad intelectual de la
Universidad Catélica de Colombia).

Para efectos de autorfa y coautorfa de articulos se diferencian dos tipos:
“obra en colaboracion” y “obra colectiva”. La primera es aquella cuya autoria
corresponde a todos los participantes al ser fruto de su trabajo conjunto. En
este caso, quien actia como responsable y persona de contacto debe asegurar
que quienes firman como autores han revisado y aprobado la version final, y
dan consentimiento para su divulgacién. La obra colectiva es aquella en la que,
aunque participan diversos colaboradores, hay un autor que toma la iniciativa,
la coordinacion vy realizacién de dicha obra. En estos casos, la autoria corres-
pondera a dicha persona (salvo pacto en contrario) y sera suficiente Gnicamen-
te con su autorizacién de divulgacion.

El nmero de autores por articulo debe estar justificado por el tema, la com-
plejidad y la extensién, y no debera ser superior a la media de la disciplina, por
lo cual se recomienda que no sea mayor de cinco. El orden en que se enuncien
correspondera a los aportes de cada uno a la construccién del texto, se debe
evitar la autorfa ficticia o regalada. Si se incluyen mas personas que trabajaron
en la investigacién se sugiere que sea en calidad de colaboradores o como
parte de los agradecimientos. La Revista de Arquitectura (Bogotd) respetara el nimero
y el orden en que figuren en el original remitido. Si los autores consideran ne-
cesario, al final del articulo pueden incluir una breve descripcién de los aportes
individuales de cada uno de firmantes.

La comunicacion se establece con uno de los autores, quien a su vez serd el
responsable de informar a los demas autores de las notificaciones emitidas por
la Revista de Arquitectura (Bogotd).

En virtud de mantener el equilibro de las secciones y las mismas oportu-
nidades para todos los participantes, un mismo autor puede postular dos o
mas articulos de manera simultdnea; si la decision editorial es favorable y los
articulos son aceptados, su publicacién se realizara en nimeros diferentes.

® Acceso abierto

La Revista de Arquitectura (Bogotd), en su misién de divulgar la investigacion y apoyar
el conocimiento y la discusién en los campos de interés, proporciona acceso
abierto, inmediato e irrestricto a su contenido de manera gratuita mediante la
distribucion de ejemplares impresos y digitales. Los interesados pueden leer, des-
cargar, guardar, copiar y distribuir, imprimir, usar, buscar o referenciar el texto
completo o parcial de los articulos o la totalidad de la Revista de Arquitectura (Bogota).
NC de Atribucion — No comercial 4.0 Internacional): “Esta

licencia permite a otros entremezclar, ajustar y construir a
partir de su obra con fines no comerciales, y aunque en sus nuevas creaciones

deban reconocerle su autoria y no puedan ser utilizadas de manera comercial, no
tienen que estar bajo una licencia con los mismos términos”.

Esta revista se acoge a la licencia Creative Commons (CC BY-

La Revista de Arquifectura es divulgada en centros y grupos de investigacién, en
bibliotecas y universidades, y en las principales facultades de Arquitectura,
mediante acceso abierto a la versién digital y suscripcion anual al ejemplar
impreso o por medio de canje, este Gltimo se formaliza mediante el formato
RevArqg FP20 Canjes.

Para aumentar su visibilidad y el impacto de los articulos, se envian a bases
de datos y sistemas de indexacion y resumen (SIR) y, asimismo, pueden ser
consultados y descargados en la pagina web de la revista.

La Revista de Arquitectura no maneja cobros, tarifas o tasas de publicacién de ar-
ticulo (Article Processing Charge-APC), o por el sometimiento de textos a la
publicacién.

POLITICA EDITORIAL @

® Ftica

buenas practicas

La Revista de Arquitectura se compromete a cumplir y respetar las normas éticas en
todas las etapas del proceso de publicacion. Los autores de los articulos publi-
cados dardn cumplimiento a los principios éticos contenidos en las diferentes
declaraciones vy legislaciones sobre propiedad intelectual y derechos de autor
especificos del pais donde se realiz6 la investigacion. En consecuencia, los
autores de los articulos postulados y aceptados para publicar, que presentan
resultados de investigacién, deben firmar la declaracién de originalidad (for-
mato RevArq FPOO Carta de originalidad).

La Revista de Arquitectura reconoce y adopta los principios de transparencia y bue-
nas practicas descritos por COPE, “Principles of Transparency and Best Practice
in Scholarly Publishing” (2015).

El equipo editorial tiene la obligacién de guardar la confidencialidad acerca
de los articulos recibidos, y abstenerse de usar en sus propias investigaciones
datos, argumentos o interpretaciones hasta tanto el articulo no sea publicado.
También debe ser imparcial y gestionar los articulos de manera adecuada y
en los plazos establecidos. La seleccién de revisores se hard con objetividad
y estos deberdn responder a la temdtica del articulo.

El editor, los autores y los revisores deben seguir las normas éticas internacio-
nales definidas por el Committee on Publication Ethics (COPE), con el fin de
evitar casos de:

e Fabricacion, falsificacién u omisién de datos.

* Plagio y autoplagio.

e Publicacién redundante, duplicada o fragmentada.
o Omision de referencias a las fuentes consultadas.

Utilizacién de contenidos sin permiso o sin justificacion.

e Apropiacion individual de autorfa colectiva.

e Cambios de autorfa.

o Conflicto de interés (CDI) no revelado o declarado.

¢ Otras que pudieran surgir en el proceso de investigacion y publicacion.

La fabricacién de resultados se genera al mostrar datos inventados por los au-
tores; la falsificacion resulta cuando los datos son manipulados y cambiados a
capricho de los autores; la omisién se origina cuando los autores ocultan deli-
beradamente un hecho o dato. El plagio se da cuando un autor presenta como
ideas propias datos creados por otros. Los casos de plagio son los siguientes:
copia directa de un texto sin entrecomillar o citar la fuente, modificacion de al-
gunas palabras del texto, parafrasis y falta de agradecimientos; el autoplagio se
da cuando el mismo autor reutiliza material propio que ya fue publicado, pero
sin indicar la referencia al trabajo anterior. La revista se apoya en herramientas
digitales que detectan cualquiera de estos casos en los articulos postulados,
y es labor de los editores y revisores velar por la originalidad y fidelidad en
la citacién. La publicacién redundante o duplicada se refiere a la copia total,
parcial o alterada de un trabajo ya publicado por el mismo autor

En caso de sospechar de alguna mala conducta se recomienda seguir los dia-
gramas de flujo elaborados por COPE (2008), con el fin de determinar las
acciones correspondientes.

La Revista de Arquitectura se reserva el derecho de retractacién de publicacion de
aquellos articulos que, posterior a su publicacion, se demuestre que presentan
errores de buena fe, o cometieron fraudes o malas practicas cientificas. Esta
decision se apoyara en “Retraction Guidelines” (COPE, 2009). Si el error es
menor, este se podrd rectificar mediante una nota editorial de correccién o
una fe de erratas. Los autores también tienen la posibilidad de solicitar la re-
tractacion de publicacién cuando descubran que su trabajo presenta errores
graves. En todos los casos se conservara la versién electrénica y se hardn las
advertencias de forma clara e inequivoca.

B Privacidad y manejo de la informacion.

Habeas Data

Para dar cumplimiento a lo previsto en el articulo 10 del Decreto 1377 de
2013, reglamentario de la Ley 1581 de 2012, y segtn el Acuerdo 002 del 4 de
septiembre de 2013 de la Universidad Catélica de Colombia, “por el cual se
aprueba el manual de politicas de tratamiento de datos personales”:

La Universidad Catdlica de Colombia, considerada como responsable o
encargada del tratamiento de datos personales, manifiesta que los datos perso-
nales de los autores, integrantes de los comités y pares revisores, se encuentran
incluidos en nuestras bases de datos; por lo anterior, y en cumplimiento de las
disposiciones legales vigentes, la Universidad solicitara siempre su autorizacion,
para que en desarrollo de sus funciones propias como Institucién de Educacién
Superior, en especial las relacionadas con la docencia, la extension y la investi-
gacion, la Universidad Catdlica de Colombia pueda recolectar, recaudar, alma-
cenar, usar, circular, suprimir, procesar, intercambiar, compilar, dar tratamiento,
actualizar, transmitir o transferir a terceros paises y disponer de los datos que le
han suministrado y que han sido incorporados en las bases de datos de todo tipo
que reposan en la Universidad.

La Universidad Catdlica de Colombia queda autorizada, de manera expresa e
inequivoca, en los términos senalados por el Decreto 1377 de 2013, para mante-
ner y manejar la informacién de nuestros colaboradores (autores, integrantes de
los diferentes comités y pares revisores); asi mismo, los colaboradores podran ejer-
cer sus derechos a conocer, actualizar, rectificar y suprimir sus datos personales,
para lo cual se han dispuesto las siguientes cuentas de correo electrénico:

contacto@ucatolica.edu.co y revistadearquitectura@ucatolica.edu.co
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Instrucciones

B Directrices para autores

La Revista de Arquitectura (Bogotd) recibe articulos de manera permanente.
Los articulos se procesan a medida que se postulan, dependiendo el
flujo editorial de cada seccién.

El idioma principal es el espaiol, y como opcionales estan definidos
el inglés, el portugués y el francés; los textos pueden ser escritos y pre-
sentados en cualquiera de estos.

Los articulos postulados deben corresponder a las categorias univer-
salmente aceptadas como producto de investigacion, ser originales e
inéditos y sus contenidos responder a criterios de precision, claridad y
brevedad.

Como punto de referencia se pueden tomar las tipologfas y definicio-
nes del Indice Bibliografico Nacional, Publindex (2010) que se descri-
ben la continuacion:

1. Articulo de revisién: documento resultado de una investigacion termi-
nada donde se analizan, sistematizan e integran los resultados de in-
vestigaciones publicadas o no publicadas, sobre un campo en ciencia
o tecnologfa, con el fin de dar cuenta de los avances y las tendencias
de desarrollo. Se caracteriza por presentar una cuidadosa revision
bibliogréfica de por lo menos 50 referencias.

M Instrucciones para postular articulos

2. Articulo de investigacion cientifica y tecnoldgica: documento que
presenta, de manera detallada, los resultados originales de pro-
yectos terminados de investigacién. La estructura generalmente
utilizada contiene cuatro apartes importantes: introduccién, me-
todologfa, resultados y conclusiones.

3. Articulo de reflexién: documento que presenta resultados de in-
vestigacién terminada desde una perspectiva analitica, interpre-
tativa o critica del autor, sobre un tema especifico, recurriendo a
fuentes originales.

Adicional a estas tipologias, se pueden presentar otro tipo de articu-
los asociados a procesos de investigacion-creacion y/o investigacion
proyectual. En todos los casos se debe presentar la informacion su-
ficiente para que cualquier investigador pueda reproducir la inves-
tigacion y confirmar o refutar las interpretaciones defendidas y sea
evidente el aporte a la disciplina.

En todos los casos se debe presentar la informacion suficiente para
que cualquier investigador pueda reproducir la investigacion y con-
firmar o refutar las interpretaciones defendidas.

Postular el articulo en la pagina web de la Revista de Arquitectura (Bogotd)
y adjuntar comunicacion escrita dirigida al editor RevArq FPOO Carta de
originalidad (debidamente firmada por todos los autores en original);
de igual manera, se debe diligenciar el formato de hoja de vida RevArq
FPO1 Hoja de Vida (una por cada autor).

En la comunicacion escrita el autor expresa que conoce y acepta la
politica editorial de la Revista de Arquitectura &gofd), que el articulo no estd
postulado para publicacion simultdineamente en otras revistas u érganos
editoriales y que no existe conflicto de intereses (ver modelo RevArq
FPO6 CDI) y que, de ser aceptado, concedera permiso de primera pu-
blicacién, no exclusiva a nombre de la Universidad Catélica de Colom-
bia como editora de la revista.

Los articulos deben tener en cuenta las siguientes recomendaciones:
e En la primera pagina del documento se debe incluir:
TiTuLO: no exceder 15 palabras.

Subtitulo: opcional, complementa el titulo o indica las principales
subdivisiones del texto.

Nombre del autor o autores: nombres y apellidos completos o se-
gn modelo de citacién adoptado por el autor para la normalizacién de
los nombres del investigador. Como nota al pie (maximo 100 palabras):
formacién académica, experiencia profesional e investigativa, codigo OR-
CID https://orcid.org/, e informacién de contacto, correo electrénico.

Filiacion institucional: debajo del nombre se debe declarar la ins-ti-
tucién en la cual se desarrollé el producto, de la cual recibié apoyo o
aquella que respalda el trabajo investigativo.

Resumen: debe ser analitico, se redacta en un solo parrafo, da cuen-
ta del tema, el objetivo, la metodologia, los resultados y las conclusio-
nes; no debe exceder las 150 palabras.

Palabras clave: cinco palabras o grupo de palabras, ordenadas
alfabéticamente y que no se encuentren en el titulo o subtitulo; estas sirven
para clasificar teméticamente al articulo. Se recomienda emplear princi-
palmente palabras definidas en el tesauro de la Unesco (http://databases.
unesco.org/thessp/), en el tesauro de Arte & Arquitectura © (www.aates-
panol.cl), o Vitruvio (http://vocabularyserver.com/vitruvio/)

También se recomienda incluir titulo, resumen y palabras clave en
segundo idioma.

® Lasegunda péagina y siguientes deben tener en cuenta:

El cuerpo del articulo se divide en: Introduccién, Metodologia, Resulta-
dos y Discusion de resultados; posteriormente se presentan las Conclusio-
nes, y luego las Referencias bibliogréficas y los Anexos (modelo IMRYD).
Las tablas y figuras se deben incorporar en el texto.

Descripcion del proyecto de investigacion: en la introduccion se
debe describir el tipo de articulo y brevemente el marco investigativo
del cual es resultado y diligenciar el formato (RevArq FP02 Info Proyec-
tos de Investigacion).

TEXTO: todas las paginas deben venir numeradas y con el titulo de ar-
ticulo en la parte superior de la pagina. Margenes de 3 cm por todos los
lados, interlineado doble, fuente Arial o Times New Roman de 12 puntos,
texto justificado (Ver plantilla para presentacién de articulos). La extension
de los articulos debe ser de alrededor de 5.000 palabras (+ 20 pagi-
nas, incluyendo graficos, tablas, referencias, etc.); como minimo 3.500 y
maximo 8.000 palabras. Se debe seguir el estilo vigente y recomendado
en el Manual para Publicacién de la American Psychological Association
(APA). (Para mayor informacién véase http://www.apastyle.org/)

Citas y notas al pie: las notas aclaratorias o notas al pie no deben
exceder cinco lineas o 40 palabras, de lo contrario estas deben ser in-
corporadas al texto general. Las citas pueden ser:

Corta: (con menos de 40 palabras) se incorporan al texto y pueden
ser: textuales (se encierran entre dobles comillas), parafraseo o resu-
men (se escriben en palabras del autor dentro del texto).

Cita textual extensa: (mayor de 40 palabras) debe ser dispuesta en
un renglén y un bloque independiente con sangrias y omitiendo las
comillas, no olvidar en ningin caso la referencia del autor (Apellido,
afo, pagina).

Referencias: como modelo para la construccion de referencias se
emplea el estilo recomendado en el Manual para Publicacion de la
American Psychological Association (APA) (http://www.apastyle.org/).

Siglas: en caso de emplear siglas en el texto, las figuras o las tablas,
se debe proporcionar la equivalencia completa la primera vez que se
empleen y encerrarlas entre paréntesis. En el caso de citar personajes
reconocidos se deben colocar nombres o apellidos completos, nunca
emplear abreviaturas.

Figuras y tablas: las figuras (gréficos, diagramas, ilustraciones, planos,
mapas o fotograffas) y las tablas deben ir numeradas y contener titulo o
leyenda explicativa relacionada con el tema del articulo, que no exceda
las 15 palabras (Figura 1. xxxxx, Tabla 1. xxxx, etc.) y la procedencia
(fuente: autor o fuente, afo, pagina). Estas se deben referenciar en el
texto de forma directa o entre paréntesis; se recomienda hacerlo con
referencias cruzadas.

También se deben entregar en medio digital, independiente del tex-
to, en formatos editables o abiertos. La marcacién de los archivos debe
corresponder a la incluida en el texto. Segin la extensién del articulo se
deben incluir de 5 a 10 gréficos. Ver gufa para la bisqueda de imagenes
de dominio publico o bajo licencias Creative Commons (CC).

El autor es el responsable de adquirir los derechos o las autorizacio-
nes de reproduccién a que haya lugar para imagenes o gréficos tomados
de otras fuentes, asi como de entrevistas o material generado por
colaboradores diferentes a los autores; de igual manera, se debe garanti-
zar la proteccion de datos e identidades para los casos que sea necesario.

FOTOGRAFiA: pueden ser entregadas en original para ser digitalizadas,
de lo contrario se deben digitalizar con una resolucién igual o superior a
300 dpi para imagenes a color y 600 para escala de grises. Los formatos
de las imagenes pueden ser TIFF, PSD o JPG, y deben cumplir con las
caracteristicas expresadas en el punto anterior (figuras).

PLANIMETRIA: se debe entregar la planimetria original en medio digital,
en lo posible en formato CAD, y sus respectivos archivos de plumas o
en PDF; de no ser posible, se deben hacer impresiones en tamafo carta
con las referencias de los espacios mediante numeracion y lista adjunta.
Deben tener escala gréfica, escala numérica, norte, coordenadas y loca-
lizacién. En lo posible, no deben contener textos, achurados o tramas.

Para mas detalles, consultar el documento RevArq Pardmetros fara
Autores Descripcion en el portal web de la Revista de Arquitectura (Bogotd)

Beneficios

Como reconocimiento a los autores, se les hard envio postal de dos
ejemplares de la edicién impresa sin ninglin costo y entregada en la
direccion consignada en el formato de hoja de vida (RevArq FPO1); adi-
cionalmente, se enviard el vinculo para la descarga de la versién digital.

También se enviara una constancia informativa en la que se relaciona
la publicacion del articulo y, de manera opcional, se pueden detallar las
fechas del proceso editorial y el arbitraje realizado.

* Todos los formatos, las ayudas e instrucciones detalladas se encuentran disponibles en la pagina web de la Revista de Arquitectura (Bogotd) http://editorial.ucatolica.edu.co/ojsucatolica/revistas_ucatolica/index.php/

RevArg.

** Para consultar estas instrucciones en otro idioma por favor acceder a la pagina web de la Revista de Arquitectura.
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B Instrucciones para revisores

La seleccién de revisores se realiza de acuerdo con los siguientes

criterios:

e Afinidad tematica.

e Formacién académica.

e Experiencia investigativa y profesional.

e Produccién editorial en revistas similares o en libros resultado de
investigacion.

El proceso de arbitraje se basa en los principios de equidad e impar-

cialidad, y en los criterios de calidad y pertinencia.

El desarrollo de la revision se realiza segln el formato (RevArg FP10
Evaluacion de articulos) y las observaciones que el revisor considere
necesarias en el cuerpo del articulo. En cualquiera de los conceptos
que emita el revisor (Aceptar, Publicable con modificaciones, Ree-
valuable o No publicable), y como parte de la labor formativa y de
comunidad académica, el revisor hara sugerencias para mejorar el
documento. El revisor podra solicitar una nueva relectura del articulo
después de los ajustes realizados por el autor.

El revisor también debera diligenciar el formato RevArq FPO1 Hoja
de Vida, con el fin de certificar y soportar el proceso de revisién ante
los SIR que asf lo soliciten.

En el proceso de arbitraje se emplea el método doble ciego, los
nombres del revisor no seran conocidos por el autor y viceversa. Con
el fin de garantizar el anonimato del autor, al articulo postulado se le
han podido suprimir nombres, instituciones o imagenes que puedan
ser asociadas de manera directa al autor.

Aunque se procura el anonimato, una vez recibida la invitacién
como par revisor del articulo, el revisor debe cerciorarse de que no
exista conflicto de intereses (CDI) o alguna limitante que afecte la
revision o que pueda ser vista como tal (lazos familiares, amistad
o enemistad, vinculos contractuales o laborales, posiciones éticas,
etc.), de presentarse esta situacion se notificara al editor. (Ver mode-
lo RevArq FP0O6 CDI).

Dada la confidencialidad del proceso de revision, y considerando los
derechos de autor y de propiedad intelectual que pueda haber sobre
el material que se entrega, el revisor se compromete a mantener en
absoluta reserva su labor, a limitar el uso de la obra entregada solo
para el propésito designado y a devolver la documentacion remitida
una vez concluya la actividad.

El tiempo establecido para las revisiones de pares es de maximo un
mes a partir de la confirmacién de la recepcion de la documenta-
cién. Ese plazo podrd ser modificado de mutuo acuerdo entre el
editor y el revisor, siempre y cuando no afecte la periodicidad de la
revista, la impresion o el tiempo para emitir una respuesta al autor.

Los revisores se acogerdn a “COPE Ethical Guidelines for Peer Re-
viewers” de COPE.

Beneficios

Como retribucion a los revisores se les hard envio postal de un ejem-
plar de la edicién impresa sin ningtin costo y entregada en la direccién
consignada en el formato de hoja de vida. También, si es de interés
para el revisor, podra hacer la solicitud de alguna de las publicaciones
editadas y presentes en el catdlogo de publicaciones de la UNIVERSI-
DAD CATOLICA DE COLOMBIA, previa aprobacion de la Editorial y sujeto
a la disponibilidad.

Si lo desea tendrd derecho a una constancia de la colaboracién en
la revision de articulos, la cual solo contendra el periodo en el cual
se realizé la actividad. También tendra la posibilidad de aceptar o
no la publicacion de su nombre, nacionalidad y nivel maximo de
formacién en la pagina web de la Revista de AquiZeduru (Bogotd) en su
calidad de colaborador.

B Proceso de revision por pares

Luego de la postulacion del articulo, el editor de la Revista de Arquitectura
(Bogotd) selecciona y clasifica los articulos que cumplen con los requi-
sitos establecidos en las directrices para los autores. El editor podra
rechazar en primera instancia articulos, sin recurrir a un proceso de
revision, si los considera de baja calidad o por presentar evidencias
de faltas éticas o documentacién incompleta.

Los articulos se someteran a un primer dictamen del editor, de los
editores de seccién y del Comité Editorial, teniendo en cuenta:

e Afinidad tematica, relevancia del tema y correspondencia con las
secciones definidas.

e Respaldo investigativo.

o Coherencia en el desarrollo del articulo, asi como una correcta
redaccion y ortograffa.

e Relacién entre las figuras y tablas con el texto del articulo.
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En esta revision se verificara el nivel de originalidad mediante el
uso de software especializado (Ithenticate o similar) y recursos
digitales existentes para tal fin, también se observara la coheren-
cia y claridad en los apartados del documento (modelo IMRYD),
la calidad de las fuentes y la adecuada citacion, esto quedard
consignado en el formato (RevArq FPO9 Revision de articulos);
esta informacién serd cargada a la plataforma de gestion editorial
y estara a disposicién del autor.

En caso de que el articulo requiera ajustes preliminares, serd de-
vuelto al autor antes de ser remitido a revisores. En este caso, el
autor tendra veinte dias para remitir nuevamente el texto con los
ajustes solicitados.

Después de la preseleccion se asignan minimo dos revisores es-
pecializados, quienes emitiran su concepto utilizando el forma-
to (RevArq FP10 Evaluacion de articulos) y las anotaciones que
consideren oportunas en el texto; en esta etapa se garantizara la
confidencialidad y el anonimato de autores y revisores (modalidad
doble ciego).

Del proceso de revision se emite uno de los siguientes conceptos
que sera reportado al autor:

e Aceptar el envio: con o sin observaciones.

e Publicable con modificaciones: se podra sugerir la forma més
adecuada para una nueva presentacién, el autor puede o no
aceptar las observaciones segtin sus argumentos. Si las acepta,
cuenta con quince dfas para realizar los ajustes pertinentes.

e Reevaluable: cumple con algunos criterios y debe ser corregi-
do. Es necesario hacer modificaciones puntuales y estructura-
les al articulo. En este caso, el revisor puede aceptar o rechazar
hacer una nueva lectura del articulo luego de ajustado.

e No publicable: el autor puede volver a postular el articulo e
iniciar nuevamente el proceso de arbitraje, siempre y cuando
se evidencien los ajustes correspondientes.

En el caso de presentarse diferencias sustanciales y contradicto-
rias en los conceptos sobre la recomendacion del revisor, el editor
remitird el articulo a un revisor mas o a un miembro del Comité
Editorial quien podrd actuar como tercer arbitro, con el fin de
tomar una decision editorial sobre la publicacién del articulo.

Los autores deberdn considerar las observaciones de los revisores
o de los editores, y cada correccion incorporada u omitida debe
quedar justificada en el texto o en una comunicacién adjunta. En
el caso que los autores omitan las indicaciones realizadas sin una
argumentacion adecuada, el articulo serd devuelto y no se dara
por recibido hasta que no exista claridad al respecto.

El editor respetard la independencia intelectual de los autores
y a estos se les brindard el derecho de réplica en caso de que
los articulos hayan sido evaluados negativamente y rechazados.

Los autores, con su usuario y contrasefia, podrdn ingresar a la pla-
taforma de Cestién Editorial, donde encontraran los conceptos
emitidos y la decisicién sobre el articulo.

El editor y el Comité Editorial se reservan el derecho de aceptar
o no la publicacién del material recibido. También se reservan el
derecho de sugerir modificaciones de forma, ajustar las palabras
clave o el resumen y de realizar la correccién de estilo. El autor
conocera la version final del texto antes de la publicacion oficial
del mismo.

Cuando un articulo es aceptado para su publicacién, el autor
debe firmar la autorizacion de reproduccion (RevArg FPO3 Au-
torizacion reproduccién). Para més informacién ver: Politica de
derechos de autor

Notas aclaratorias:

La Revista de Arquitectura (Bogotd) busca el equilibrio entre las seccio-
nes, motivo por el cual, aunque un articulo sea aceptado o conti-
nde en proceso de revisién, podra quedar aplazado para ser pu-
blicado en un préximo niimero; en este caso, el autor estara en
la posibilidad de retirar la postulacién del articulo o de incluirlo
en el banco de articulos del préximo niimero.

El editor y los editores de seccién de la Revista de Arquitectura (Bogot)
son los encargados de establecer contacto entre los autores y
revisores, ya que estos procesos se realizan de manera anénima.
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